
Searching your place in art history. 

Insight and advice.



1. Where do ideas (for artwork) come from?

2. Are artists influenced by the art context?

3. What does art have to do with narrative theory?

4. What is the “new” art paradigm?

5. How can I use all this?
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0. Where do the ideas come from?



Ryan Gander. Difficult Ideas and Unrealised Projects, 2021

A freely downloadable screensaver for a personal computer, displaying an idea a day for 365 days a year. 
The titles act as a starting point for an art project, as originally recorded by the artist in his notebook.



Display of  personal notebooks













Create an art book with the logos of terrorist groups.



Artur Beifuss & Francesco Trivini Bellini. Branding Terror. The Logotypes and Iconography of 
Insurgent Groups and Terrorist Organizations. Merrell, London-New York, 2013.

Branding Terror is a project for understanding the visual identities of terrorist organizations. This is not to be viewed as 
displaying insensitivity to the victims of terrorist acts, nor as an acceptance of the harmful, destructive and blameworthy 

motives of terrorists and their deeds.in his notebook.











Create a work of  art showing the proccess of  
adquiring each nationality and possible combinations.

 
Media and display to be discussed.

Collecting information from embassies.

Provisional title: “Citizen of  world”





Femke Herregraven, Liquid Citizenship, 2015.









Mowry Baden, Revolving basement, 2013



So, do the ideas have to be original?



So, do the ideas have to be original?

Let’s guess so. 



INTERNET CHECKING

If  you have any idea and 
you look for something similar in internet and 

you do not find anything similar... 



INTERNET CHECKING

If you have any idea and 
you look for something similar in internet and 

you do not find anything similar... 

Then, you have not searched enough.
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PLANNED OBSOLESCENCE IN ART

Planned Obsolescence and the logic of the capitalism
- Responds to the needs of production and renewal of the goods
- Based on novelty, innovation. 

1914 >> 1990
>> BASED ON FORM 

FROM 1990-2000 >> TODAY
> BASED ON CONTENT > BASED ON TOPICS 

“THE DYNAMICS OF THE NEWS”



Kenneth Noland, 
Number One, 1958.



Clyfford Still. 
1948, 1948.



Andy Warhol. 
Campbel Soup, 1968. 



James Rosenquist. Nomad,1963. 



Joseph Kosuth. One and three chairs, 1965.



Jean-Michel 
Basquiat.
Cadillac Moon, 
1981.



Enzo Cucchi. Desert landscape, 1983. 



George Baselitz.
Orange eater II, 1981.



Gino Severini, 
Plastic Synthesis
of  the Idea of  War, 1915



Gino Severini. Cannon in Action, 1915.



Gino Severini. 
Motherhood, 1916.



Gino Severini. Pigeon and glass, 1936.
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MAINSTREAM:

“FIRST IN TOWN 
STRATEGY”
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Enzo Cucchi. Desert landscape, 1983. 



Miquel Barceló. Selfportrait, 1983.



Jean-Michel 
Basquiat.
Cadillac Moon, 
1981.



Ferrán García Sevilla, Tata 13, 1985 



Richard Deacon. Play for two, 1983.



Ricardo Cotanda. Against, 1988.



Jenny Holzer. 
Survival, 1987



Antoni Muntadas, This is not an advertisement, 1985
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WHAT IS MAINSTREAM TODAY?



Grayson Perry. Playing to the gallery, 2014 

PLURALISM

GLOBALISM

COMMERCIALISM

NEPOTISM



Grayson Perry. Playing to the gallery, 
2014 

PLURALISM

GLOBALISM

COMMERCIALISM

NEPOTISM



Sandro Chia. Blue cave, 1980.



Sandro Chia.
Sleight of  hand, 1981.



John Armleder. Untitled, 1987.



Peter Halley. Black cell with circulating conduit, 1988. 



Jeff  Koons. 
New Hoover Convertibles, 
1981-1987.



Haim Steinbach. Untitled, 1987. 



José Antonio Ramírez, Ecosystem and explosion of the arts, 1994

ISMS and choices

Current art

Stream of  cre
ation



PLANNED OBSOLESCENCE IN ART

Planned Obsolescence and the logic of  the capitalism
- Responds to the needs of  production and renewal of  the goods
- Based on novelty, innovation. 

1945 >> 1990
>> BASED ON FORM 

FROM 1990-2000 >> TODAY
> BASED ON CONTENT > BASED ON TOPICS 

“THE DYNAMICS OF THE NEWS”



Cindy Sherman. Untitled, 1985.



Matthew Barney
Cremaster Cycle, 1994-2002. 



Jake & Dinos Chapman. Zygotic Acceleration, Biogenetic De-sublimated Libidinal Model, 1995



Alex Francés, 2002-2003
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YOUR 
STORY
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STORY vs DISCOURSE





STORY

- WHAT / THE THING 
- What it is about: events / characters / chronological line
- Story is understood as if it existed independently from

the discourse

DISCOURSE

- HOW / THE TELLING
- How it is presented to us: media / order / fragment 
- Discourse makes us understand the story as if it were

indendepent from the discourse



The Saint of  Killers, Preacher, 2016-2019



Transmedia contemporary audiovisual culture shows how
ONE story can be told through MULTIPLE discourses (media,
forms...).



Story and discourse interact as if  the story were pre-
existing and, somehow independent of  a particular 
discourse. 



Interview with Jorge Luis Borges, A fondo , TVE, 1976



STORY <> DISCOURSE
      FICTIONAL WORLD <> THE FACTUAL MATERIALIZATION: THE TEXT

Narrative theory



ASIGNMENT ONE: 

The students will write a short fictional narrative 
(around 10 lines, 150-170 words)

Preferably not fantasy or science-fiction. 
Some of them will be commented on in class.



STORY <> DISCOURSE
      FICTIONAL WORLD <> THE FACTUAL MATERIALIZATION: THE TEXT

Narrative theory

PROJECT <> ARTWORK

Ar t creation

- Topic
- Approach

- Concept
- Proposal
- Meaning

- Documentation
...

- Interdisciplinary
- Complex
- One materialization 
of the project 
(among many others)
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Nathalie Heinich, Le paradigme de l'art contemporain. 
Structures d'une révolution artistique. Gallimard, Paris, 2014.

THE PARADIGM OF CONTEMPORARY ART



THE PARADIGM OF CONTEMPORARY ART

VARIABLES FACTORS

How is ar t considered? 
Ar t is considered as...

Expression Production

How do we judge ar t?
We judge ar t in terms of...

Singularity Beauty



CLASSIC ART: Expression / Beauty

MODERN ART: Expression / Singularity 

CONTEMPORARY ART: Production / Singularity

THE PARADIGM OF CONTEMPORARY ART



THE PARADIGM OF CONTEMPORARY ART

DISPLACEMENT: 
FROM THE OBJECT (painting, sculpture…) >> TO THE PROJECT

- From one traditional medium to many traditional and “new” media

- From autographic (handmade) to allographic art (based on instructions)

- From space to time



THE PARADIGM OF CONTEMPORARY ART

FROM THE OBJECT (painting, sculpture…) TO THE PROJECT

FROM ONE TRADITIONAL MEDIUM TO MANY TRADITIONAL AND “NEW” MEDIA

- Interdisciplinarity

- Questioning the boundaries, expanding what can be considered art

- Dematerialization of  the artwork



Ryan Gander. Difficult Ideas and Unrealised Projects, 2021. Screensaver.



THE PARADIGM OF CONTEMPORARY ART

FROM THE OBJECT (painting, sculpture…) TO THE PROJECT

FROM AUTOGRAPHIC (HANDMADE) TO ALLOGRAPHIC ART (BASED ON
INSTRUCTIONS)

(from Nelson Goodman, Languages of  Ar t: An Approach to a Theory of  Symbols, 1968)

- The artist might not produce their art by their own hands 

> manager or movie director

- Optionally, the discredit of  craftsmanship 



Maurizio Cattelan. La Nona Ora. 2007. Mixed media. Variable measurement. 



THE PARADIGM OF CONTEMPORARY ART

FROM THE OBJECT (painting, sculpture…) TO THE PROJECT

FROM SPACE TO TIME

- Visual arts > performing arts / cinema / literature

- The importance of context 

> physical: installation / sociocultural: web of references



Kutluğ Ataman, Küba, 2004



THE PARADIGM OF CONTEMPORARY ART

FROM THE OBJECT (painting, sculpture…) TO THE PROJECT

THE NEED OF A “STORY“

- Justification is as important as the artwork

- The explanation / the interpretation 

> “user guide” (to give meaning/how to read, experience)



Matthew Barney, Cremaster Cycle, 1994-2002





The artwork is not a single object any more: 
It is a device -and a story-

that provokes  experiences / sensations 

Artwork> DISCURSIVE DEVICE / / NARRATIVE APPARATUS 

THE PARADIGM OF CONTEMPORARY ART



ASIGNMENT TWO: 

The students will write a short (around 10 lines, 150-170 words) 
text describing their personal art project. 

Some of them will be commented on in class. 
They might show some images of their project 

if they are available, but it is not essential 



THE PARADIGM OF CONTEMPORARY ART

FROM THE OBJECT (painting, sculpture…) TO THE PROJECT

FROM AUTOGRAPHIC TO ALLOGRAPHIC ART (Nelson Goodman)

- The artist might not produce their art by their own hands 

> manager or movie director

- Optionally, the discredit of craftsmanship 



The artist as...



The artist as a journalist: Taryn Simon

Taryn Simon, The Innocents, 2003.
Troy Webb. Scene of  the crime, The Pines, Virginia Beach, Virginia

Served 7 years of  a 47-year sentence for Rape, Kidnapping and Robbery



The artist as a journalist: Taryn Simon

Taryn Simon, The Innocents, 2003.
Frederick Daye. Alibi location, American Legion Post 310. San Diego, California, where 13 witnesses placed 
Daye at the time of  the crime. Served 10 years of  a Life sentence for Rape, Kidnapping and Vehicle Theft



The artist as a journalist: Taryn Simon



The artist as a journalist: Taryn Simon

Taryn Simon. An American Index of the Hidden and Unfamiliar, 2007: US. Customs and Border
Protection, Contraband Room, John F. Kennedy International Airport Queens, New York



The artist as a journalist: Taryn Simon

Taryn Simon, An American Index of  the Hidden and Unfamiliar, 2007
Hymenoplasty, Cosmetic Surgery, P.A. Fort Lauderdale, Florida



The artist as a collector and an archeologist: Mark Dion

Mark Dion, The Memory Box, 2016



Mark Dion.The Department of  Tropical Research: Aquatic and jungle field stations in 2 parts, 2017

The artist as a collector and an archeologist: Mark Dion



Mark Dion.The Department of Tropical Research: Aquatic and jungle field stations in 2 parts, 2017

The artist as a collector and an archeologist: Mark Dion



The artist as a collector and an archeologist: Mark Dion



The artist as a detective: Shopie Calle

Sophie Calle, The detective,  1981



The artist as a detective: Shopie Calle

Sophie Calle, Venecian Suite,  1981



Stephan Willats, Vision and reality, 2016. The book collects collaborations between Willats and residents 
in the many housing estate projects he makes in London and other places like Bath, Leeds, Oxford...

The artist as an anthropologist : Stephan Willats
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Stephan Willats, Vision and reality, 2016. The book collects collaborations between Willats and residents 
in the many housing estate projects he makes in London and other places like Bath, Leeds, Oxford...

The artist as an anthropologist : Stephan Willats



The artist as a phenomelogist: Julius Von Bismarck

Julius Von Bismarck, Egocentric System (Art Basel Unlimited), 2015 



Manuel Saiz, Tren Tiempo Zeit Zug, 2012

The artist as a designer of utopian projects: Manuel Saiz



The artist as a historian: Fernando Sánchez Castillo

Fernando Sánchez Castillo, Guernica Syndrome, 2012. Installation



The artist as a historian: Fernando Sánchez Castillo

Guernica, after the bombing by Nazi German Luftwaffe's Condor Legion, 
26 April 1936, during Spanish Civil War.



The artist as a historian: Fernando Sánchez Castillo

Pablo Picasso. Guernica, 1936



The artist as a historian: Fernando Sánchez Castillo

Dictator Francisco Franco, in power from 1939 until his death in 1975, 
attending the parade that celebrated his victory in the Spanish Civil War.



Dictator Francisco Franco
and his wife on the
yacht Azor.

The artist as a historian: Fernando Sánchez Castillo



Yacht Azor, abandoned

The artist as a historian: Fernando Sánchez Castillo



Fernando Sánchez Castillo, Guernica Syndrome, 2012. 
Process of  scrapping the ship

The artist as a historian: Fernando Sánchez Castillo



Fernando Sánchez Castillo, Guernica Syndrome, 2012. Pieces obtained

The artist as a historian: Fernando Sánchez Castillo



The artist as a historian: Fernando Sánchez Castillo

Fernando Sánchez Castillo, Guernica Syndrome, 2012. Installation



The artist as a historian: Fernando Sánchez Castillo

Fernando Sánchez Castillo, Guernica Syndrome, 2012. Installation



Joan Fontcuberta. Fauna. Showcases of  the installation at the MOMA, New York, 1988.

The artist as a (fake) scientist: Joan Fontcuberta



The teacher Elke Ameisenhaufen
(1898-1992), the professor’s sister 
in 1920.

Peter Ameisenhaufen, circa 1945

The artist as a (fake) scientist: Joan Fontcuberta



Glass negative. The professor’s archive, circa1927.

The artist as a (fake) scientist: Joan Fontcuberta



Ameisenhaufen’s archive as it was found by 
Fontcuberta and Formiguera in 1980.

The artist as a (fake) scientist: Joan Fontcuberta



Joan Fontcuberta. Fauna. Micostrium Vulgaris.

Micostrium play with professor Ameisenhaufen.



Joan Fontcuberta. Fauna. Micostrium Vulgaris.

Fishing in the river using a club



Racing

Joan Fontcuberta. Fauna. Myodorifera Colubercauda.



Joan Fontcuberta. Fauna. Myodorifera Colubercauda.

Anatomic drawing.



Joan Fontcuberta. Fauna. Myodorifera Colubercauda.

The reptilian part of  the body protects the rear



Joan Fontcuberta. Fauna. Alopex Stultus.

Typical stance when cautiously coming closer



Joan Fontcuberta. Fauna. Alopex Stultus.

Field drawing



Joan Fontcuberta. Fauna. Alopex Stultus.

Camouflage posture



Joan Fontcuberta. Fauna. Centaurus Neandentalensis.

The Centauraus communicating with AARU-1



The professor examines the Centaurus’ hand

Joan Fontcuberta. Fauna. Centaurus Neandentalensis.

Collecting firewood



Joan Fontcuberta. Fauna. Centaurus Neandentalensis.

Diagram of  the skull and the spine
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THE GLIMPSE (CHOOSING A TRENDY DISCOURSE)
MIGHT MAKE YOU PLAGIARISE UNINTENTIONALLY



Aphrodisiac stars, 1988. Mixed media on canvas, 122 x 141 cm.



ADOPTING 
MAINSTREAM:

“FIRST IN TOWN 
STRATEGY”

YES

Are artists influenced 
by the art context?

YES

Do artists have to take into 
account the art context in order 
to make their decisions on their 

own artwork?



I don’t want to know anything, 1990. Oil on canvas, 210 x 110 cm.



Juliao Sarmento. Jogo da gloria, 1987. 



Pedro Proença. Untitled, 1987.



Davind Salle. Coming and Going, 1987



Pepe Espaliú. Le Vol-Voyeur, 1987.



DON’T LET THE CONTEXT DRIVE YOUR DISCOURSE, 
BUILD YOUR OWN STORY



AGAINST THE RISK OF UNINTENDED 
PLAGIARISM:

BUILD YOUR “OWN STORY” 



BUILD YOUR STORY, THEN YOU DISCOURSE



1. SEARCH AND BUILD YOUR “OWN STORY” 

2. MAKE IT COHERENT

3. THEN, IF YOUR STORY NEEDS ANYTHING, IT DOESN’T 
MATTER IF SOMEONE ELSE DID SOMETHING APPARENTLY 
SIMILAR BEFORE



The end of the biography, 2018



STARTING POINT
• Hunch
• Event                  + personal interest          → STATEMENT
• Idea / thesis

ELABORATING STAGE
• Collecting material = artist as a collector
• Bibliography / visual documentation
• From doodling to testing feasibility
• Intuition

GIVING FORM: CREATING THE DISCOURSE
• Projecting
• Producing



Diorama viewer with selective focus, 2011



Diorama viewer with selective focus, 2011



STARTING POINT
• Hunch
• Event                  + personal interest          → STATEMENT
• Idea / thesis

ELABORATING STAGE
• Collecting material = artist as a collector
• Bibliography / visual documentation
• From doodling to testing feasibility
• Intuition

GIVING FORM: CREATING THE DISCOURSE
• Projecting
• Producing



Camera lucida, late 19th Century



History of optical devices: The camera obscura
Camera lucida, late 19th Century



Camera Lucida invented by W.H. Wollaston in 1808.
(Drawn by C. Varley for G. Dollond with the Camera Lucida, 1810)



History of optical devices: The camera obscura



Video

David Hockney
Camera lucida
BBC recordings

History of optical devices: The camera obscura



The Holga Pinhole Lense HPL-SN for Sony NEX Series



The Holga Pinhole Lense HPL-SN for Sony NEX Series



STARTING POINT
• Hunch
• Event                  + personal interest          → STATEMENT
• Idea / thesis

ELABORATING STAGE
• Collecting material = artist as a collector
• Bibliography / visual documentation
• From doodling to testing feasibility
• Intuition

GIVING FORM: CREATING THE DISCOURSE
• Projecting
• Producing



The end of the biography, 2018



Skull Model. Graphite on paper. 24 x 18 cm.



Toy robot.
Graphite on paper.
24 x 18 cm.



Eye model
Graphite on paper.
24 x 18 cm.



Souvenir of  Detroit. Graphite on paper. 24 x 18 cm.



Parachute knife. Graphite on paper. 24 x 18 cm.



Frankenstein. (action figure) Graphite on paper. 24 x 18 cm.



Slide box. Graphite on paper. 24 x 18 cm.



Teddy bear. (detail) Graphite on paper. 24 x 18 cm.



The end of  the biography, work in progress, 2016.
Still from The end of  the biography, 2016. Vídeo. 9´10´´



The end of the biography, work in progress, 2016.
Still from The end of the biography, 2017. Vídeo. 9´10´´


